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RESEARCH STATEMENT 
 
Like Two Ships engages in the critical discourses of contemporary art practice. It is concerned with the plasticity of 
meaning and its relationship to the signifying structures of language. Speech and writing are fundamental means by 
which we interface with the world around us. There is a significant history of artists critically and creatively working 
with text to examine the cognitive, social and psychological dimensions of these foundational tools of making 
meaning. Building on this field of inquiry, as well as poststructural and deconstructive theorizations of signification, 
‘Like Two Ships’ questions how the spacings and displacements of language both allow for, and disrupt, the 
formation of meaning. 
The work uses editing as a practice-led research methodology. Closely related to familiar creative practices of collage 
and montage, Nicolas Bourriaud’s theorization of ‘postproduction’, and Jacques Derrida’s philosophical models of 
deconstruction and grammatology, editing is an umbrella term for the practical and conceptual methods of 
gathering, isolating and combining various symbolic languages. Editing is an innovative methodology for creatively 
and critically testing the suggestive potentials of symbolic material and their poetic resonance with lived 
experiences. Like Two Ships generates new forms of knowledge and understanding by playfully prioritizing seemingly 
paradoxical approaches to signification. 
This work has had significant international and national impact. It has been exhibited in four solo exhibitions: I Like 
Ike (Gallery Barry Keldoulis, Sydney), Cliché and Collusion: Video Works by Grant Stevens (Brigham Young University 
Museum of Art, Provo, Utah), Like Two Ships (Kings ARI, Melbourne) and Cut to the Cheese (Museum of Brisbane, 
Brisbane). It has been curated into group exhibitions including Some Text Missing (Contemporary Art Spaces 
Tasmania, Hobart), and Speaking in Tongues (Nature Morte, Berlin). It was screened at Art39Basel (Art Unlimited 
Hall, Switzerland) and at Elastic Residence (London). In 2005 it won the acquisitive Artworkers Award in Brisbane.  It 
has also received critical attention in the catalogues for two of these exhibitions, and features in the monograph Are 
You Upset With Me? ( Institute of Modern Art and Gallery Barry Keldoulis, Brisbane and Sydney). 
